The Fourth
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The Fifth

Place the finger squarely on both strings at once.
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Diminished Fifth

The dimin. fifth, on aceount of the shifting of the finger. is made the subject of a special study.

In all scales, in most passages, this shifting of the finger, which we shall call “false vis-& -
vis) occurs; and if not done with precision, it affects the intonation,
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The Sixth
The sixth has a fingering on two strings corresponding to the fingering of the second on ane string.
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Seventh and Octave
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Review of the Intervals
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Legato Notes

Use the whole bow, being careful to divide it into two equal parts, one for each note.
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Divide the bow Into three equal parts.
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Scale of C Major

The following exercises in C major being rather difficult, it will be necessary to practise them at
first detached, very slowly, and using the whole bow.
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Exercises on intervals with various bowings

At first with separate bows for each nnte,ﬁfmm mjddle to point.

:q 1

2 - =
o/

e, R e T !-!'-!—tq!q-r__.f_._r.! 2
i:":w‘?';ﬁj‘_ﬁ:&tﬁi o Tyt T
‘—l' s i  — 1""\--..__,_..--l" “1-.___,-" —— h"‘-\.._._..:-"

v 3

At first with separute bows for each note, from mlddie to point.
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At first detached, the first two eighths a.tqtha nu

t, the other two at the point.
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* Always dimin. Fifth.
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At first with separate bows for each note, from middle to point.
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Scales

Exercises for suppleness of the wrist.In the middle; and change strings with movement of the wrist enly.

0 o 0 2 0 85 0 2 o 1 0 ~
e e e R T o s B =
= |
Keep fingers down.
o o
o 0o o 4 0 2 o 8 0 2 _a 0 0 -9 1_0 g0 30
# S====— = e e
bl L 1 = - 1 I
= ':;,_d_j —-—-'i—l___'_ = — - r : ——
-l
g 0 g _10 0 (TR 2 o 8 0 2 o 1 o T
;i e — o e e e —— E— —
— e W | f e
o P————— '-'...--' —— —— [*J t
e e
== '—.[ : r} = H_l i._l_—.'j - —i:__ﬁ\%
Y s e — \"‘!-\..__,_;:.-F""

@ﬁ/f/// J//Zé'a/f A L



Etude 1

Change strings by a movement of the wrist,without raising the elbow.

At first with separate bows for each note, from middle to point,
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Etude 2

At first with separate hows for each note, from middle to point.
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Andantino
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Kxercise to be practised with whole bow, well sustained.
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Seale of G major
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Syncopation *
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* (Syncopation is the tying of o weak heat to the following strong beat, offacing the accent naturally falling on tho lat-
ter and usually shifting said accent to the paturally unaccented weak beat.)

Interrupted Syncopation

Scale of A major |
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